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The thirty-six volume record of Napoleon's expedition to Egypt, commissioned by the 
great man himself, created a sensation as it began to appear in 1809.1 The drawings of 
Pharaonic monuments and the Sphinx in Description de l' Egypte by Vi van Denon and his 
collaborators conveyed a sense of the exotic, and their publication tempted those who could 
afford to go there and visit for themselves. Egypt joined the ranks of many enticements for 
armchair and actual tourists who had the means to visit cultural sites. The Grand Tour of 
continental classical cultural sites by "Grand Tourists" originated in Britain in the seventeenth 
century. Travelers on these journeys gathered and brought home cultural artifacts, by legal 
means and otherwise, leading to the establishment of museums and libraries in Europe in the 
18th century.2 Originally the property of royalty or the very wealthy, many collections 
evolved into state-supported cultural institutions with help from philanthropists and fund-
raising associations. 
In the United States support of the arts and preservation of cultural sites is increasingly 
recognized as economically sound. On January 19, 1998, the Associated Press reported that 
the states had appropriated a record $305 million and Congress an additional $98 million to 
support the arts in 1998. As Jonathan Katz, executive director of the Nation~ Assembly of 
State Arts Agencies explained, "Lawmakers ... recognize that investment in the arts results 
in many public benefits to their states and communities -- boosting tourism and economic 
activity, ... and through their support for arts education, contributing to a more creative and 
more competitive work force."3 The institutions that flourish with such public support attract 
modem tourists who find meaning in cultural tourism through learning about the product and 
processes of other cultures and times as well as their own.4 
With the rise of the middle class, literacy, and the publication of information and pictures 
of exotic and strange places and peoples, interest in going to museums and traveling to 
cultural landmarks has increased. Today, cultural tourism goes beyond traditional high culture 
sites, to include attractions exhibiting and interpreting common, everyday productive life such 
as farming or breweries, popular music and even (gasp) theme parks. In the last case, the 
attraction may be an "authentic reproduction" such as Colonial Williamsburg 
<http://www.history.org/> or Lascaux II 
1 The Egyptians, Revised and enlarged edition, by Cyril Aldred. NY, Thames and 
Hudson, 1984. p. 16. 
2 Cultural Tourism in Europe, edited by Greg Richards. Oxon, UK: CAB International, 
c 1996. pp. 5-6 
1 <http://cnn.com/US/980 1/19/briefs. pm/arts.money .ap/index.html> 
4 Ibid., Richards, p 22. 
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